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PUBLIC ART AND DEVELOPMENT

INTRODUCTION

This advice note is one of a serles of documents which aim to encoutage high standards
of development and environmental quality in Bristol. It provides supplementary planning
guidance for developers, architects, designers, and local people on huw to achicve the
principles contained in Policy B8 of the Bristol Local Plan.

' KEY POLICY - B8 Public Art

The City Couneil will promote ‘public art’ through its negotintions with
developers, In determining applications, account will be taken of the beuefits of
providing new works of art or eraft, as an integral part of new buildings, open
space, refurbishments or extenstons, Such works should seek to enhauce or
smyrove the quality of the development andlor surrounding environment,

Wrhat Is Public Art?

For the purposes of Folicy B8, Public Art includes works of fine art, craft and
photography, incorporated within the design of buildings or landscapes which are
generally accessible or visible to the public. Works of art may he permanent or temporary,
fixed or freestanding, and produced by artists or craftspeople either individually, or
together with other design professionals or members of the local community.

The Role Qf Public Art

It is increasingly recognised that artcan
add greatly to the public enjoyment of a
development. The inclusion of works by
artists and craftspecple will both
contribute to the visual interest and
identily of a scheme and the Cily as a
whole. In parlicular, art can be used to
enliven street fronfages and provide
visual interest alongside pedestrian -
routes,

Public art can encourage civic and
community pride.  An  attractive
environment makes sense for people and
for business. Works of att and craft can
be used to interperate local culture and
history, or the activities of the site, and
can provide fresh images and new ideas
that stimulate debate, as well as an
appreciation of the built envitonment.
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‘PUBLIC ART AND DEVELOPMENT

Public art makes a positive contribution to utban regeneration schemes, helping to
revitalise areas and create a strong sense of place. Good design contributes to the success
of any development, and atiractive architecture incorporating works of art or craft can
enhance the value of a development for years to come.

Public art encourages parinership between artists, craftpeople, design professionals,
developets and local community. It can stimulate the local economy, cteating employment
opportunitles for artlsts, craftspeople, manufaciurers and suppliets, In many cases public
art can attract additional funding to a scheme from grant giving bodies and sponsorship.

. Public Art it Bristal

The City Council is committed to the promotion of public art where it contributes to the
attractiveness of the City as a place to live, work, visit and Invest. When planning
applications are considered, the inclusion of works of art or craft that enhance the
development, will be highlighted as a positive aspect of the scheme.

The Cily Council welcomes
smaller scale projects, as
well as grander statements,
and tecognises the
contributinn that the
cumulative effect of art and
craft makes to the city
environment.
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. PUBLIC ART AND DEVELOPMENT

A Tradition of Art and Craft

Ornamentation and the inclusion of works of art or craft have
been an integral part of building and Jandscape design for
centuries, In the past many buildings have been given a
special identity by arlists and craftspeople, working together
with architects, to enrich and embellish the public face of
development. Bristol contains a wealth of examples where the
benefits of artistic involvement are clearly demonstrated.

Recent development practices and the standardisation of
building methods and products have reduced the potential
contribution of artists and craftspeople. This has lead to less
diversity, and a broad concern that towns and cltles are
- loosing their
distinctiveness,
and the
individual
character that
gives them their
identity.

‘Percent for Art”

Concerns over the aesthetic qualities of development projects
in the USA have resulted in the adoption of ‘Percent for Art'
schemes. In short these involve setling aside a percentage of
the construction costs of a building or development in order o
enhance the project by incorporaling works of art or craft.
Pioneered by Philadelphia in 1958, similar schemes now
operafe in 21 stakes and 98 clties throughout the United States.

In 1889 the Arts Council promoted the use of Tercent for Art!
in "Britain, encouraging local authoritics to persuade
developers to commission works of art and craft on a
voluntary

basis. As a

tesult many authorities, including

. Birmingham, Lelcester, Southampton,
- Swansea and Swindon, have policies

X, similar to that contained in the Bristol

'F"F:. p«.. Local Plan.
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. PUBLIC ARTAND DEVELOPMENT

ACHIEVING PUBLIC ART AS PART OF DEVELOPMENT

(i) Identifying Apprapriatc Schemes

The City Councils’ Public Art Policy will be pursued mainly with regard to major
development proposals, where an opportunity o enhance the scheme through the
incorporation of art or craft is identified. Opportunities to incorporate public art within
landmark developments; or schemes which provide a focus for public related activities,
will be seen as a high priority. There is a potential, however, for works of public art or
craft o make a contribution 1o the appearance of any scheme which has an impact on
areas that are accessible or visible to the public.

(13} Voluntary
Participation

In Britain the provision of
public art as part of
development proposals is
sought on a voluntary basis,
In line with the Percent for
Art’ schemes widely applied
throughout Burope and the
USA, the City Council
recommend, as a guideline,

that one percent of the budget
associated with a major -
scheme is allecated for the

purpose of incorporating

works of att or craff.
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PUBLIC ART AND DEVELOPMENT

(i} Efficient use of Resouces

The incorporation of works of art and craft into development projects should not be seen
as providing additional features stuck on to buildings or set within landscape areas.
Many of the essential elemenis that make up a building or landscape are particularly
sultable for artistic interpretation and can be provided at a relatively small proportion of
the overall budget, over and above that of a siandard ltem. For example, entrances,
surrounds, cladding, doots, windows, balconies, lighting, signage, gates, railings, seating

- and paving ateas can be individually commissioned to give a development special
identity.

(v} Choosing an Arfist

Having decided to set aside a budget
for public art; the developer selects

artists and crafispeople who can
‘contribute to thé creation of. an
attractive and well-designed
development. On larger schemes,
developers are
encpuraged to scck
professional advice for
help -in identifying
opportunities, drawing
up a brief, and
establishing a methad
for selecting artists. This
may involve some form
of limited competitlon. Tt
should be noted that
national badics such as
the ‘Public Art Forum’
-and the ‘National Artists
Association’ have
_ established Codes of
Conduct covering good commissioning practice, and
examples of commission contracts have been
produced by the Public Art Forum'’s legal advisor.
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PUBLIC ARTAND DEVELOPMENT

(v) Involving the Artist

The artistic input should be considered at the earlicst possible stage of a scheme. Artists
should ideally be involved in the creation of the development proposal as-a member of
the overall design team. Where a piece of work fails, it is often because it has been
commissioned as an afterthought, and bears little relationship to ils surroundings, or the
overall design concept. T '

(1) Types of Work

The types of wotk encouraged by the Public Art Policy are extensive, and mightinclude
sculpture, murals, tapestries and flags, street furniture, decorative stone carving, joinety,
metal and glass work. Artistic involvement can also be used to influence building design,
paving and landscape features. Such works should be integral to the development or ils
setting, and contribute particularly to those parts that are accessible or visible to the
public. In addition there may be opportunities for temporary works, particularly during
the construction period.

_ {vii) S_tm;dard of Work

Any works commissioned should be of a
high qualily, and conform Lo health and
safety requirements.

{viii) Maintenance

The developer will be responsible for the
proper maintenance, repair and
conscrvation of the works commissioned
by them, and should ensure that any
subsequent awnet accepts this respensiblility:
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PUBLIC ART AND DEVELOPMENT

ADVICE AND FURTHER INFORMATION

Planning Officers can be contacted through our Reception Staff, preferably by witing or
telephoning to make an appoitment. An appointment will ensure that Planging Officers
can make time to see you and maximise the benefit of your visit. The contact address is:-

.

Marning Department
Directorate of Planning and
Development Sezvices
Brunel House
8t Georges Road
Bristol
BS§1 5UY
“Tel: (0117) 922 3774

Futther City Council advice can be
vbtained from:

The Arts Development Officer
Leisure Sevices Directorate
Colston House

Calston Street

Bristal '

BS1 5A0

Tel (0117) 922 3599
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 PUBLIC ARTAND DEVELOPMENT

The follywing contacts may be useful, with regard
to the provision of Public art and commissioning:-

South West Aris Public Art Unit
Bradninch Mace s

Gandy Street :
Exeter EX4 3L8 . Tel: (01392) 218 188

The Visual Arts Depariment

The Arts Council of ngland

14 Great Peter Street

London N1 9BY Tel: (0171) 333 0100

The Crafis Council
444 Pentonville Road

" Islington
London N19BY Tel (0171) 278 7700

National Artists Association

Spitalfields

21 Steward Road

London E16A] Tel (0171) 426 0911

Public Axt Furum

Flat1

The Bziory

Wehber Street

London SE1 ORQ Tel (0171) 928 0850
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MOTHER AND CHILD - Walter Ritchle
Bzistol Eye Hospital, Lower Maudlin Steeat, Bristol

HOROLOGICAL CLOCK
The Councll House, College Green, Bristol

JOHN CABQT - Stephen Joyce
MNarrow Quay, Bristol

ST AUGUSTINES FOOTBRIDGE - Ellis O'Connall
St. Augustines Beach, Bristol

YESIDE THE STILL WATERS - Peter Randall Page
Castla Park, Briato]

DECORATIVE ROOR PATTERN
Blackboy Hill, Clifton, Bristol

POLYCHROMATIC FATENCE TILES - W | Neatby
Former Everard's Printing Works, Broad Steect, Bristol

STONE FIGURES
35 Corn Streat, Bristol

STONE CARVING
Christ Chireh, Broad Street, Bristol

BRONZE STATLIES - Edwin Kickards and Henry Focle
The Victoria Rooms, Queons Road, Rristol

BRICK SCULPTURE - Walter Eitchie
Dristel Eye Hospital, Lower Maudlin Street, Bristol

PARK BENCH - Alan Tilbury
Caste Park, Bristol

SEATING - Alan Peters
Castle Park, Brisin}

RATLTMGS
Winterstoka Road, Dedminster, Bristol

SHOP 81GMS - Stephen Joyee
St Marks Road, Eastan, Bristol

TEMPORY HOARDING - Polytechnic Student
Redeliff Quey, Kedeliff Strast, Bristol

THE APOTHECSIS OF SABRENA - Cerald Laing
Broad Quay House, Narrow Quay, Bristol

MOUNTED HORSEMAN - David Backhouse
St. Bartholomews Court, Narzow Lowidns Mead, Bristol

EXPLORATION -Phillipps Threlfall,
Kennedy Collings and Jamee BEunt
Redcliffa Quary, Redeliffe Street, Bristol
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PUBLIC ART & DEVELOPMENT
POLICY ADVICE NOTE NO. 9

USE THi§ FORM FOR COMMENTING ON THE DRAFT FOLICY ADVICE NOTE

{CONTINUE ON A SEPARATE SHEET IF NECESSARY)

Name (0f OrganiSatian}............o..rminimc e Ploasa return your comments as soon as possible
Address and no later than:

Date March 11th 1996

Thankyou for your comments. If you would like any further information on the f-’o]icy Advice Note No. 9
please contact Mark Luck on telephone no. Bristol 922 2969




If Brglish is not your first lanmuage and you nieed a translation, we €an get onc for you,
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Ifyou need any of the infortaation ju this decument reproduced in a different form
(such as am tape, in larger print or in Braille), please contact us,

Tel{0117) 935 5425

Writlen and prepared by Urban Design & Techniral Services,
Planning and Development Services Directorate, Bristol City Council




